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Curators: Delfina Jałowik, Jürgen Kaumkötter
Opening: 27.6.2019, 6 pm
Running: 28.6–22.9.2019
Venue: Beta Gallery
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Exhibition poster

At the exhibition we present dozens of the collages by the Laureate of the Nobel Prize in Literature
Herta Müller, which she created during 2005–2018. This is the first-ever presentation of these works
in a museum of contemporary art.
Herta Müller has been making collages since the late 1980s. At first, as was the case with Wisława
Szymborska, they functioned as postcards sent to friends and acquaintances. Herta Müller did not
like the postcards available from shops, so she went everywhere with scissors, creating her own
compositions from short snippets of text and pictures cut out from newspapers.
In time, this has become a significant artistic
endeavour. What did remain constant,
however, were the format of a postcard and
the composition based on text-cum-image.
At home, Herta Müller organised her work
studio, collecting words and pictures and
filing them alphabetically in shallow-drawer
filing cabinets. Different stages of the job take
place on different surfaces. The artist does
not rely only on the readymade words or
images. She often makes used of individual
syllables, letters or fragments of pictures. She
creates words, often her own neologisms, the
appearance of which reflects her own vision.
This treatment invests the words with a sensory
quality.
The colour and the composition matter for
Herta Müller, as they would for any artist.

Herta Müller, untitled, 2012, collage,
14.8 cm × 10.5 cm, courtesy of H. Müller
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She has created a unique concept of visual poetry, subjugated to the rigour of the format imposed
that permits only a limited number of words (from a dozen to approximately a hundred). With her
condensed metaphors she captures the reality and her impression of it. The actual creative process
takes time and requires a great precision and concentration from the author.
The exhibition of Herta Müller is part of the series in which we bring closer complex creative
individualities – writers, philosophers and scientists, who also create visual works. To date, we
have presented the collages by Wisława Szymborska, drawings by Zbigniew Herbert, oil paintings
and watercolours by Joachim Ringelnatz, drawings and paintings by Leon Chwistek and the
watercolours by Alina Dawidowicz.

Herta Müller was born on 17 August 1953 in Nițchidorf, in the multi-ethnic Banat region in the
Romanian People’s Republic. She hails from the German minority. During the war her father served
in the Waffen-SS – the 10th SS Panzer Division ‘Frundsberg’. After the war, along with the other
Germans from Banat, her mother was deported for some years to a labour camp in the Soviet Union.
Herta Müller attended a German-language lycée in Timișoara. During 1973–1976 she read German
studies and Romanian literature at the West University of Timișoara. In 1976 she took up a job as
a technical translator in a machine factory, but was sacked in 1979 for having refused to collaborate
with the Securitate, the communist regime’s secret police. In 1987 she emigrated and settled in
West Berlin. She worked as an artist and a visiting professor in a number of German universities and
abroad. In 2009 she was awarded the Nobel Prize in Literature. She lives and works in Berlin.
MOCAK published a catalog of the exhibition Where One Cannot Speak: Word as Image, Image as Word.
The publication contains the reflections by Michael
Groß, Norbert Lammert, Maria Anna Potocka,
Christina Rossi and Michał Rusinek, as well as an
in-depth conversation with the artist, conducted
by Delfina Jałowik and Jürgen Kaumkötter. In the
illustrated section, we present a selection of Herta
Müller’s collages with their translations into Polish
and English.
Publication available from MOCAK Bookstore and
online.
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Beata Stankiewicz
Ten Jews Who Made Poland Famous
Curator: Maria Anna Potocka
Co-ordinator: Martyna Sobczyk
Openieng: 27.6.2019, 6 pm
Running: 28.6–22.9.2019
Venue: Alfa Gallery

zuzanna ginczanka
hanna krall
stanisław lem
roman polański
anda rottenberg
artur rubinstein
bruno schulz
jonasz stern
alfred tarski
julian tuwim

dziesięciu żydów, którzy
rozsławili polskę
ten jews who made
poland famous

28.6–22.9.2019

Beata Stankiewicz, Artur Rubinstein, z cyklu Dziesięciu Żydów, którzy rozsławili Polskę | from the series Ten Jews Who Made Poland Famous, 2018,
olej, flamaster wodny / płótno | oil, water marker / canvas, 100 × 70 cm, Kolekcja MOCAK-u | MOCAK Collection
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The scale of the Holocaust and death of millions of Jews horrified human conscience, but above all
forced the world to reflect on the criminal absurdity of anti-Semitism. We must become aware of the
enormous danger lurking in the legacy of our religion and culture. Art is the tool of choice to sound
a warning.
The series of paintings by Beata Stankiewicz entitled Ten Jews Who Made Poland Famous is a deliberate
reference to Andy Warhol’s series Ten Portraits of Jews of the 20th Century. Both series present figures
whose fame and greatness mattered more than their ethnicity. Both artists suggest – with a certain
dose of bitterness – that bias against Jews can only be tempered by their individual genius.
Beata Stankiewicz presents prominenti of Polish
science and culture, using artistic means quite
different from Warhol’s. She invented a painting
trick to maximise the clarity of the protagonists. She
represented her faces with a painfully realism, even to
the extent of sharply exaggerating the facial features.
In contrast, she outlined their clothing and props with
no more than a soft line, reminiscent of Wyspiański –
resulting in a heightened sense of their presence. Art
has played its part in highlighting the role of those
portrayed in making Poland famous.

Beata Stankiewicz, Bruno Schulz, from the series Ten Jews
Who Made Poland Famous, 2018, oil, water marker / canvas,
100 × 70 cm, MOCAK Collection, photo: R. Sosin
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Dana Arieli
The Polish Phantom
Curator: Marlena Nikody
Opening: 27.6.2019, 6 pm
Running: 28.6–31.8.2019
Venue: MOCAK Library
Ambasada Izraela
w WARSZAWIE

Plakat_DANA ARIELI_B2_WYBRANY 10-6-2019_krzywe.indd 1
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Exhibition poster

Dana Arieli (b. 1963), Israeli artist and professor of history, in her projects examines the relationship
between art and politics, whether in totalitarian or democratic systems. In her project Phantoms:
Journeys after Relics of Dictatorships, which she has been involved in since 2009, she documents
the remnants of the regimes that have crumbled. In MOCAK Library, we present a selection of her
photographs from the series The Polish Phantom. The exhibition comprises five parts (Warsaw, Nowa
Huta, Krakow, Auschwitz, Kielce). Contemporary photographs document objects, spaces and places
related to World War II and Polish People’s Republic. The artist has also documented sites in 14 other
countries, including Germany, Russia, Italy and countries of east Asia.
Dana Arieli employs the term ‘phantom’ in the medical sense: pain experienced after amputation
in the missing limb. In her works she sets out to register the relics of the spent political systems
that continue to be the source of discomfort. At the same time, she registers human helplessness
in the face of the most extreme ethical challenges related to perils that personal freedom faced in
totalitarian systems. In this juxtaposition, the phantom is associated with the persistent disquiet
and reminder of human moral failure.
In her art, Arieli questions the awareness that relics of the fallen dictatorships continue to exist in
the sphere of visual culture. She reflects on how the infrastructure created in the course of a regime
functions after a political transformation, under democratic conditions.
The viewers are able to participate in the project via online comments on the website and express
their views on the processing of the problematic past and its phantom manifestations in public
space. They can take home the comments that
accompany the photographs on display, or write their
own on one of the computers at their disposal in the
reading room.

Dana Arieli, Kraków, from the series Phantom Project
(2009–), 2016, digital photograph, 50 × 75 cm, courtesy
of D. Arieli, http://phantoms.photography
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Lodz Film School:
The Young Generation
Curator: Agnieszka Sachar
Opening: 27.6.2019, 6 pm
Running: 28.6–22.9.2019
Venue: Re Gallery
Artists: Zuzanna Grajcewicz, Michał Hytroś, Peter Sand Magnussen,
Tales Maniçoba, Ivan Maslov, Ania Morawiec, Patrycja Polkowska,
Jeremi Skrodz

Plakat_FILMOWKA_B2_wybrany_krzywe.indd 1
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Exhibition poster

At the exhibition we will be showing the end-of-year etudes by students of the Film and TV
Directing Department at the Lodz Film School, produced in the documentary studio for the firstyear students led by Grażyna Kędzielawska, Maria Zmarz-Koczanowicz and Sławomir Kalwinek.
The films represent a wide selection of topics. The directors have focused on protagonists from
a cross-section of different social groups, with different attitudes and making different life choices.
The thread that the works have in common is anthropological reflection and the presentation of
particular way of life, with the problems, dreams and longings that it entails.
As regards formal devices, there are two distinct narrative methods. The portrayal of selected
characters and social groups through statements by the protagonists, combined with commentary
by the director, has proved the more popular option. The second method involves narration using
mainly images and sound. The former, more journalistic, constructs a fairly explicit narrative. In
the latter, the viewers must apply their intuition and pay attention to the visual layer in order to
decipher the message.
These documentaries lead to the conclusion that our personality and sensitivity are to a large extent
determined by our life choices and relationships with those close to us.

Zuzanna Grajcewicz, Tree Logging, 2017, video,
16 min 18 s, courtesy of Lodz Film School
6

www.mocak.pl

Symbolic Design
(MOCAK Collection)
Curator: Maria Anna Potocka
Opening 27.6.2019, 6 pm
Running: from 28.6.2019
Venue: building A, level -1

Artists: Faig Ahmed, Feiko Beckers, Mona Hatoum, Koji Kamoji, Frodo Mikkelsen, Bjørn Nørgaard,
Farid Rasulov, Kourosh Salehi, Lee Seung-hee, Daniel Spoerri, Maria Stangret, Zbigniew
Warpechowski
Artists seek opportunities to practise art everywhere they can. They have found them, amongst
others, in the field of architecture and design – disciplines traditionally governed by function. The
designer’s creative inspiration follows the principle of utility. Contemporary artists employ the
relationship between imagination and function in quite a contrary way. With some exceptions,
they completely reject the practical function, instead dwelling on its symbolism. Objects appear
deceptively practical, yet simultaneously do not yield themselves to practical use. This results in
a conceptual play.
The rug by Faig Ahmed has turned into a story
of its own layers. The curtain by Mona Hatoum –
into an interpretation of geography. The tables
by Daniel Spoerri defy gravity. The duckboard
by Farid Rasulov has succumbed to aesthetic
aspirations. The china pots by Lee Seung-hee have
abandoned the third dimension. The furniture
by Koji Kamoji has become an animate being.
The rubbish bin by Bjørn Nørgaard has begun to
swallow up ideas. The plates by Feiko Beckers
carry words of wisdom. The game of hopscotch
by Maria Stangret demands the impossible of
human beings. The skulls by Frodo Mikkelsen and
Kourosh Salehi contemplate life after life. And
the plates by Zbigniew Warpechowski embark on
existential debates.
In each of these works, the negation of the
function has become a significant artistic
argument. Art has turned praxis into a reflective
concept.
Bjørn Nørgaard, Recycling Art, 2016, installation,
215 × 67 × 72 cm, MOCAK Collection
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Motion as the Stuff of Art
(MOCAK Collection)
Curator: Dominika Mucha
Opening 27.6.2019, 6 pm
Running: from 28.6.2019
Venue: building A, level -1
Krzysztof M. Bednarski, Reading ‘Capital’, 2014,
installation, 130 × 160 × 35 cm, MOCAK Collection

Artists: Mirosław Bałka, Kuba Bąkowski, Krzysztof M. Bednarski, Danny Devos, Adam Garnek,
Noel Harding, Žilvinas Kempinas, Krištof Kintera, Agnieszka Kurant, Marek Kvetán, Leszek
Lewandowski, Evelyn Loschy, Julian Opie, Janek Simon, Walid Siti, Marian Szulc
At the latest exhibition of the MOCAK Collection, we show selected objects and installations, in
which motion plays a particular role. In all these works it functions as the device for instilling
meaning and bringing coherence to the message. In this manner, motion has almost become an
object. In keeping with Einstein’s theory, energy turns into matter.
We present works of 16 artists from Poland and other countries. We have aimed to show the broadest
time scale possible. The oldest work is from 1959 and the latest from 2017. The works raise a variety
of issues and use different media approaches and symbolic combinations.
Mirosław Bałka confronts motion with motionlessness. Out of eight rounds of salt – the symbol of
value – he has only set one in motion. Kuba Bąkowski blows up reminiscing about Gagarin, putting
himself in the role of the creator. Krzysztof M. Bednarski pours dirty water from one head of Karl
Marx into another. Danny Devos waves knives in front of boards describing the victims of the Polish
serial killer. Adam Garnek proposes an interactive work. The viewer has an opportunity to turn
sound into image. Noel Harding, in a construction made of aluminium pipes and pulsating light,
expresses a suppressed personality. Marian Szulc – the exhibition’s doyen – has created mobiles
that are abstraction in motion. Julian Opie analyses human traits in computer animations. Žilvinas
Kempinas has suspended fragile magnetic tapes between two fans. Evelyn Loschy has constructed
an apparatus for destroying sculptures, thus demonstrating the destructive role of the touch. Krištof
Kintera has dressed a crow in a leather jacket, and placed it on a branch of a tree, making it deliver
comments on civilisation. Marek Kvetán has enriched the pattern of an oriental rug with pulsating,
colourful lamps. The Arabic music enhances the effect. Walid Siti has put figurines of soldiers into
a revolving circle of barbed wire in motion, which every now and then spits one of them outside
the orbit of the circle. Agnieszka Kurant, Janek Simon and Leszek Lewandowski make use of the
symbolic potential of the clock – each in their own, very different way.
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Summer cinema
From 5 July to 30 August you are invited to evening film screenings related to the exhibition Nature
in Art. The shows take place on Fridays in the MOCAK arcades.
Nature is ubiguitous in the cinema. It accompanies the protagonists as a background, landscape,
context, siutation, but also a mirror in which their internal and external travels are reflected. Nature
is an important structural element of the film world, but its function is not limited to decoration –
on its background man with his affairs turns out to be only an episode in a powerful proces of
transformation dictated by the slow rhytm of nature. Selected proposals show a wide spectrum of
possibilities in which nature is presented and used in the cinema.
5 July
White God
Fehér isten
2014, 119 min
reż. Kornél Mundruczó

26 July
Tanna
2015, 100 min
reż. Martin Butler,
Bentley Dean

16 August
Tomorrow
Demain
2015, 119 min
reż. Cyril Dion, Mélanie Laurent

12 July
Ága
2018, 98 min
reż. Milko Lazarow

2 August
Grizzly Man
2005, 103 min
reż. Werner Herzog

19 July
The Salt of the Earth
Le sel de la terre
2014, 110 min
reż. Wim Wenders, Juliano
Ribeiro Salgado

9 August
Kon-Tiki
2012, 104 min
reż. Joachim Rønning,
Espen Sandberg

23 August
Rams
Hrútar
2015, 93 min
reż. Grímur Hákonarson
30 August
Heart of a Dog
2015, 75 min
reż. Laurie Anderson

photo: Promotion Department
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MOCAK Museum of Contemporary Art in Krakow
ul. Lipowa 4, 30-702 Krakow, Poland
tel. +48 12 263 40 03
fax +48 12 257 10 34
e-mail: office[at]mocak.pl
Director: Maria Anna Potocka
Deputy Director: Roman Krzysztofik

Contact for the press:
Marta Sokołowska
sokolowska[at]mocak.pl
tel. +48 12 263 40 55
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