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Motherland in Art

Artists: Nikita Alexeev, Heba Y. Amin, Alpin Arda Bağcık, Maja Bajevic, Kuba Bąkowski, Krzysztof M. Bednarski, Michał Budny, Rafał Bujnowski, David Černý, Oskar Dawicki, Gunter Demnig, Monika Drożyńska, Edward Dwurnik, Mounir Fatmi, Simon Fujiwara, Władysław Hasior, Mona Hatoum, Dietrich Helms, Aleksander Janicki, Paweł Kowalewski, Jarosław Kozłowski, Jimm Lasser, Andrei Liankevich, Robert Longo, Łódź Kaliska, Marcin Maciejowski, Małgorzata Markiewicz, Jan Matejko, Grégory Michenaud, Jarosław Modzelewski, Bartosz Mucha, Damir Muratov, Deimantas Narkevičius, Csaba Nemes, Szabina Ősz-Varga, Tim Parchikov, Włodzimierz Pawlak, Pavel Pepperstein, Przemysław Pokrycki, Wang Qingsong, Sara Rahbar, Józef Robakowski, Zofia Rydet, John Salvest, Jadwiga Sawicka, Alberto Schommer, Andres Serrano, Nikita Shalenny, Katharina Sieverding, Łukasz Skąpski, Klaus Staeck, Beat Streuli, Paweł Susid, Melissa Vandenberg, Gal Weinstein, Wojciech Wilczyk, Krzysztof Wodiczko, Piotr Wysocki, Włodzimierz Jan Zakrzewski, Jerzy Jurry Zieliński
Curators: Delfina Jałowik, Maria Anna Potocka, Agnieszka Sachar

Co-ordinator: Martyna Sobczyk

Opening: 26 April 2018

The exhibition will run: 27 April – 30 September 2018
Venue: building A, level 0

The key concept of ‘motherland’ has been undergoing a great and at times painful modernisation in today’s world. The old take was that the motherland was where one grew up, belonged, and which one defended against others even at the cost of laying down one’s life. Motherland was a fortress where all spoke the same language, worshipped the local god and cherished tradition, held in esteem equal to that afforded to religious rituals. That model – which provided a sense of being grounded yet at the same time isolated – was based on exclusion and it radically divided people into us and them. That approach worked – until the time when people embarked on mass migrations. The Roman Empire undertook some, albeit not very sophisticated, attempts to undermine the isolationist model of the motherland as did the Austro-Hungarian Empire. In each case, however, the nations ‘invited’ to join were too committed to identification with their motherland to find being part of an empire tempting. It was the European Union that evolved the model of a motherland based on the principle of full consent – and indeed eagerness – to participate.

Today, a profound transformation, above all in our perceptions, is required to get our minds round the concept of motherland – otherwise we shall be doomed to be strangers in someone else’s motherland, or to accept strangers in ours. Emotionally, both predicaments are equally uncomfortable. Today, the entire world is our motherland. By the same token, all people are our compatriots and deserve equal rights and respect. The motherland ‘of old’ will of course continue to be cherished, providing an expanded sense of self and inner identification through its landscape, language, climate and tradition thus affording us the nostalgic delight of being oneself in familiar surroundings. We shall defend that motherland by manifesting the cultural worth of those born there. Culture not arms – this is what the modern world requires.

The idea of a universal motherland is still nothing but a dream – nevertheless, a dream that is rapidly becoming the only option. The concept of the one and only nation is the only guarantee of peace for the world. 

Artists have long adopted the model of a global motherland. They communicate in the global language of images and move between living in different countries with ease, in each finding fodder for their imagination. The new locations are all the more useful to them, since they somewhat alter the symbolic significance of the familiar images. Their works become all the richer for acquiring the added flavour of the new ‘motherlands’. Artists of the world – all aware of their individuality and uniqueness – all share similar existential problems, above all their quest for their own inner truth and independence from external forces. Thus, in our own search for an answer to the question ‘What does motherland mean to us?’ it is worth while reading the answers that artists give. The exhibition Motherland in Art intends to compile and present the most striking proposals.
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Mona Hatoum, Projection (velvet), 2013, object, 94.8 × 140.5 cm, MOCAK Collection, photo: E. Bialkowska, courtesy of Galleria Continua, San Gimignano / Beijing / Les Moulins / Habana
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Jarosław Kozłowski, A United World – the Totalitarian Version, 2000, installation, ø circa 5 m, MOCAK Collection, photo: R. Sosin
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Damir Muratov, Siberia Island of Freedom, 2014, object, 90 × 125 cm, courtesy of 11.12 GALLERY
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Jadwiga Sawicka, Fatherland | Motherland, 2012, oil, acrylic / canvas, 60 × 80 cm, 50 × 60 cm, MOCAK Collection, photo: R. Sosin
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Partners supporting the project:
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MOCAK partner:
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MOCAK Museum of Contemporary Art in Krakow – A Cultural Institution of the City of Krakow
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Press contact:
Paulina Mędrala
medrala@mocak.pl
0048 12 263 40 55

